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Why music and IxD?
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http://www.flickr.com/photos/43217080@N00/3081093838/
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H:INTRO PAGE 1 LINE 9 COL 11 INSERT ON
< < K MAIN MENLU > > >

——Cursor Movement-—- | -Delete- | -Miscellaneous-
char left "D char right |G char | "I Tab “B Reform

-0ther Menus-
from Main only)

|
|
word left F word right |DEL chr 1f| 7YV INSERT ON/OFF |”J Help “K Block
line up “K line down |°T word rt|"L Find/Replce again|”(Q Quick “P Print
—-Scrolling— |”Y line IRETURN End paragraph|”0 Onscreen
line down "W line up | | N Insert a RETURN |
screen up R screen down]| | “U Stop a command |

B B R L i B R

1. Introducing WordStar

WordStar 1s highly flexible and very visible. HWatch the
screens as you give commands, and 1nformat10n 1n  various
parts of the screen will gu1de you. You won't see all the

information all the time, but 1t will be there when vou need
1t.

HHERE YOU ARE

The seven WordStar menus are vour greatest aidg. They are
like signposts at the top of vour screen, showing vou where

1 iOU are.

»INDENTRESET LMIASET RMESUNDL INICSBLDFCERKBEGBLKEIEENDBLKIEBEGE ILIRIENDFIL
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Now that there’s
acomputer you can
AC e, hereS how

you can adtually use it.




“What 1s design? It's where you stand with a foot in
two worlds - the world of technology and the world of
people and human purposes - and you try to bring the
two together.”

—Mitch Kapor








http://www.flickr.com/photos/43217080@N00/3081093838/
http://www.flickr.com/photos/43217080@N00/3081093838/
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Page Load

Mouse Over
Input Field

Input Field
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Focus

User Input
Detected on
Input Field
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(use DOM
event)

(use DOM event)

textboxFocus

Event

textboxKeypress

Event

The Yahoo! User Interface Library
hitp://developer.yahoo.net/yui
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Affect, Behaviour, Cognition
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| Notes & Netrons:
In Search of the Commaon Chorus




Emotional response

http://www.flickr.com/photos/photographybycalvincropley/3848906444/
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The
Grid

The ultimate resource
in grid systems.

System

Articles

Rule of Thirds
A Wikipedia entry that

defines the Bule of Thirds

and how it
should be applied.
08.0ct.2009

Making a Perfect
Grid-aligned
Website using
Gridfox

and Firebug

Have you ever sliced a lay-

oul, onby for it not to be

grid-aligned once
it'e crriptar] P

Tools

Adaptive Grid
System based on
the

Golden Section

Atwo eolumn grid system
based on Mark Boulton's

Adaptive Grid
Systems anicle.
08.0ct.2009

45+ CSS Grid
Systems, Layout
Generators

and Tutorials

In this article tripwire mag-
a7ine presents a large col-

lection of CSS Grid Sys-

Iems, anlinge QE AEerainrs
=mil fiitarial on i B ico

* The grid system Is an aid, not 4 guarantee.
It permits 4 numibear of passihle Uses and e;

designer can inok for 2 solitinon appropnate we sweas .
personal style. But one must isam how fo use the
qnid: it {s an art that requires practice. *

Josef Miller-Brockmann

Books

Designing for

the Web

A Practical Guide to .
Designing for the Wehb has
written explanations of the
core principles of graphic
design in relation

tn the wab.

08.0ct.2009

The Way

of Typography

The book also goes into
depth on how to create .
grid systems by hand with
only pencil, straightedge
and compass.
18.Sep.2009

Templates

Photoshop 4
Column Grid

A free 4 Column Photo-
shop grid tempilate fora
1024x7HA screen resolu-
tion by Ray Gulick.
08.Jun.2009

InDesign 568x792
Grid System (12)
By Darin Galvagno. Adobe
InDesign file with a grid
systam for a SEApts x
f92nts page that is divided
Into 12 columns and rows

Blog

Evod4 CMS

Wordpress Theme
A Wordprass theme based
on a 4-column grid system.

08.0ct. 2009

Build Typeface

Build is a grid based hand-

set ypeface desioned by
Steven Bonner o give a

structurad, geometric ook
to short passages of type
such as headlines and (5

Rhythm

Ins

Aisle
Athle
BBD
Blan
Bullc
Caorp
Cour
Davii
Desi
Dirty

Form
Grafi
Grair
Grap
| Low
Lam
Mark
Minir

using the Golden B2’ 13 The Dismemberment Plan — Gyroscops’
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scala vestibuli

I

Reissner's membrane

scala media stria vascularis

tectorial membrane

inner hair
cell nerves

tunnel outer hair
fibers cell nerves membrane

cochlear
nerve fibres scala tympani



6o Flickr: Organize your photos & videos
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“Music 1s the pleasurable overflow of information.”

—Jonah Lehrer
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“Beauty 1s due more to harmonious relationships
among the elements of a composition than to the
elements themselves... It’s the dialogue of the pieces,
not the pieces themselves, that creates aesthetic

success.”

—Matthew Frederick



Elements in dialogue

b 4 diE b






http://www.flickr.com/photos/jellybean/3543902360/
http://www.flickr.com/photos/jellybean/3543902360/
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lTexture







“A subtle urge to synchronize 1s pervasive in nature
indeed.”

—Albert-Laszl6 Barabasi



http://www.nd.edu/~alb/
http://www.nd.edu/~alb/

“For the human mind, such states of doubt and
confusion are abhorrent. When confronted with them,

the mind attempts to resolve them into clarity and

certainty.”

—Leonard Meyer






[nnovation

http://www.flickr.com/photos/rooreynolds/145007487/




http://en.wikipedia.org/wiki/Shepard_tone

s



2~ &:o.v\ir
T .:(&c.{.

X L. - o)
,....}-Do,,l“l; . %i&i;l e

ARSI e .




The Rite of Spring
Part I (Adoration of the Earth): I. Introduction

London Symphony Orchestra



http://www.nd.edu/~alb/
http://www.nd.edu/~alb/

The Rite of Spring
Part I (Adoration of the Earth): II. The Augurs Of Spring

London Symphony Orchestra



http://www.nd.edu/~alb/
http://www.nd.edu/~alb/

¥ '-& 1‘*‘;3‘ Gaak ’%
“We could hear nothing, as a matter of fact I never did
hear any of the music of the Sacre du Printemps
because 1t was the only time I ever saw 1t and one could

literally not, throughout the whole performance, hear
the sound of music.”

—Gertrude Stein



-+ aruv DADTIES
“The music of Le Sacre du Printemps baffles verbal

description. To say that much of it 1s hideous as sound

1s a mild description... it has no relation to music at all
as most of us understand the word.”

—Musical Times (August 1, 1913)


http://en.wikiquote.org/wiki/August_1
http://en.wikiquote.org/wiki/August_1
http://en.wikiquote.org/wiki/1913
http://en.wikiquote.org/wiki/1913

“...1t's also got the best dissonances anyone ever

thought up, and the best asymmetries and
polytonalities and polyrhythms and whatever else you

care to name.”

— Leonard Bernstein


http://en.wikipedia.org/wiki/Leonard_Bernstein
http://en.wikipedia.org/wiki/Leonard_Bernstein
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http://www.youtube.com/watch?v=-gZbMOq_Ge8
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Fashion & culture

http://www.flickr.com/photos/olivander/999389454/



http://www.flickr.com/photos/mar00ned/221764181/ J7 Melamid, Komar - The Most Wanted Song, The Most Unwanted Song
N ¢ A - e




2001: A SPACE ODYSSEY

http://www.youtube.com/watch?v=zKH3iemEd-A



N - /
Thank you.
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We've been @cennydd and @boxman. We work for clearleft.com.
This presentation 1s released under a Creative Commons licence (BY-NC-SA 2.0).
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http://www.flickr.com/photos/linhngan/3101950593/



